
Classical Music at Kings Place

Thu 13 Jan		  London A Cappella Festival 2011
Hall One, 7pm		 Shades of East: London Bulgarian Choir
Hall One, 8.30pm	 Shades of East: Hertfordshire Chorus

Sun 16 Jan		  London Chamber Music Series
Hall One, 6.30pm	 Marmara Piano Trio

Thu 20 Jan		  Mozart Unwrapped
Hall One, 7.30pm	 Chilingirian Quartet: Mozart String Quartets
			   and Quintets – I

Fri 21 Jan		  Mozart Unwrapped
Hall One, 7.30pm	 Kenneth Hamilton (piano)
			   Mozart  – Past, Present and Future

Sat 22 Jan		  Mozart Unwrapped
Hall One, 7.30pm	 Cropper-Welsh-Roscoe Trio:
			   Mozart Trios and Duos – I

Sun 23 Jan		  Mozart Unwrapped
Hall One, 11.30am	 Ludwig String Trio
			   Mozart Trios and Duos – II
Hall One, 6.30pm	 London Chamber Music Series
			   The Turner Ensemble - Concert II

Wed 26 Jan		  Liszt Bicentenary
Hall One, 7.30pm	 Gergely Bogány & Barnabás Kelemen:
			   Duets for Piano & Violin by Liszt  
			   and His Followers

Thu 27 Jan		  Liszt Bicentenary
Hall One, 7.30pm	 Edit Klukon & Dezsö Ránki Piano Duo
			   Faust Symphony on Piano

Exhibitions

starts 11 Jan		  Lynn Chadwick
Pangolion		  The Couple

until 21 Jan 		  Albert Irvin RA 
Kings Place Gallery	 The Complete Prints

until 21 Jan 		  Spoilt for Choice 
Kings Place Gallery	 Prints from Advanced Graphics London 
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	 Presented in partnership with the
	 London Chamber Music Society

	

	

Next Sunday
Sunday  16 January 2011
Hall One  6.30pm 

Marmara Piano Trio 
Haydn  Piano Trio in E, Hob XV:28
Shostakovich  Piano Trio No. 2 in E minor, Op. 67
Dvořák  Piano Trio No. 3 in F minor, Op. 65

			 
			   Sunday evening concerts promoted by 
			   the London Chamber Music Society 
			   Levon Chilingirian OBE President 
			   Peter Fribbins Artistic Director

The London Chamber Music Society is a registered charity No 1075787. For information 
please contact: Neil Johnson, Executive Chairman – 55 Beardsley Way, London W3 7YQ
neil@londonchambermusic.org.uk  /  www.londonchambermusic.org.uk

     ************************

Our Café, Restaurant and Bar opening hours are:

			   Green & Fortune Café	7.30am to 7.30pm
			   Rotunda Restaurant	 12pm to 11pm
			   Rotunda Bar		  11am to 11pm
			   Concert Bar		  6pm to end of interval

			   Please remember to order your Interval drinks 	
			   prior to the concert, at the Concert Bar located
			   in the Music Foyer.



LONDON CHAMBER MUSIC SERIES
Raphael Wallfisch (cello)
John York (piano)
Hall One  6.30pm

PROGRAMME

Edmund Rubbra  (1901–1986)
Sonata in G minor, Op. 60

Gabriel Fauré  (1845–1924) 
Cello Sonata No. 1 in D minor, Op. 109

INTERVAL  (20 minutes)

Alan Mills  (b. 1964)
Song & Dance  for solo cello (World première)

César Franck  (1822–1890) [arr. Jules Delsart  (1844–1900)]
Violin Sonata in A, M8 (arranged for cello & piano)		

The Wallfisch-York cello and piano duo dates back about 13 years 
although they had played together before that time when Raphael’s 
regular partner, his father, Peter Wallfisch, was unable to play. When Peter  
sadly died, the Wallfisch-York duo was established on a permanent basis.  
All the major festivals in the UK and abroad invited them to play. Recordings  
were made, London recitals given and foreign tours undertaken from 
Bermuda to Turkey, Germany to Australia, Oman to Norway. The repertoire 
they have performed and recorded is huge. It ranges across the entire 
spectrum from Bach onward to the latest works written for them by leading 
British composer, James MacMillan and includes the complete Beethoven 
cycle. John’s own cello sonata also features in their programmes. Great 
masterpieces, popular Romantic works, neglected sonatas, thematically 
linked concerts, new commissions, brilliant arrangements, opera fantasies, 
enlightening programming – whatever works to the best, most satisfying 
and generous effect – that is the Wallfisch-York style! 

Edmund Rubbra – Sonata in G minor, Op. 60  (1946)
I. Andante moderato
II. Vivace flessibile	
III. Adagio

For all the accelerated change within 20th-century music, Edmund Rubbra 
avoided most contemporary styles, domestic or foreign, and chose to 
follow his own path. Early in his career, he matured not only as a composer 
(Cyril Scott and Debussy were formative influences), but also as a pianist 
and music critic. Having studied with Gustav Holst at the Royal College of 
Music, he made his breakthrough in 1937 with the First Symphony—a work 
celebrated for its break from the pastoral style of Vaughan Williams and, 
indeed, Holst. Rubbra’s prolificness—his opus numbers stretch to 164, 
including another ten symphonies and much choral music—has sustained 
the posthumous reappraisal of his achievements. In the same way, the 
Op. 60 cello sonata heard this evening shows how a work’s fortunes might 
vary across time: a piece that made no great waves at the time is today 
heralded as among Rubbra’s finest, sitting with the Second String Quartet 
(1950) at the pinnacle of his chamber music. 

The sonata also typifies Rubbra’s mature style. The ceaseless contrapuntal 
motion of the opening Andante moderato, for example, serves a grandly 
presented arch-like form, building to an exciting climax before ebbing away  
to a serene close. Vivace flessibile is equally dramatic, if naturally briefer. 
The piano’s busy lacework accompaniment reinforces the counterpoint of 
the first movement, while the cello is more intense still. Relief comes not  
at the end of the movement, but at the beginning of the final Adagio, 
where the thematic material is suddenly plain and melancholy. The 
gradual development of this new theme maps out a more ominous 
soundscape—one which even the majestic climax struggles to dispel.

Gabriel Fauré – Cello Sonata No. 1 in D minor, Op. 109  (1917)
I. Allegro
II. Andante	
III. Finale: Allegro comodo

Fauré lived and worked in France during an era that saw great musical 
change, from the Romantic styles of Brahms and Schumann, through the 
revolutionary Wagnerian vogue, to the modern 20th-century methods 
of Schoenberg, Debussy and Stravinsky. By all accounts, Fauré would 
often question the merit of his own works: only when his songs became 
popular in the Paris salons did he gain the recognition he deserved. He 
was much more confident in the chamber music medium, an interest 
that spanned his entire career, from the First Violin Sonata to the String 
Quartet (the latter published posthumously in 1925). His music for piano 
and strings, especially, draws on his intuitive sense of songwriting and his 
approach to melodic interaction with accompaniment. Uncluttered and 
restrained, Fauré’s style would never to give way to showy uses of colour 
or ‘effects’. Unlike the influential Saint-Saëns, Fauré was not a virtuoso 
pianist, yet his writing for the instrument is often extremely challenging: the 
unusual distribution of parts between the two hands and interesting finger 
substitutions are probably due to his skill as an organist—an ambidextrous 
one at that. 

The first of Fauré’s two cello sonatas, Op. 109 was premiered by Gérard 
Hekking and Alfred Cortot. On the whole, the opening Allegro divides 
duties equally: the cello initially battles with the erratic rhythmic play of 
the piano to announce the first theme, then slides into the background 
as the piano unfurls a more lyrical second theme. The remainder of the 
movement exploits the contrasts between these melodies, subjecting the 
piano’s intricate writing to variation, especially in the coda. Structurally, the 
second and third movements repeat this trick, despite their very different 
characters: both set forth a pair of themes which are then contrasted and 
revisited towards the end of the movement. Together, the spare textures at 
the start of the Andante and its extended harmonies throughout provide 
the sonata’s quintessential ‘French’ moment. The rapturous gestures 
recur in the Allegro comodo finale, which is distinguished by beginning 
and ending not in D minor, but in the tonic major (D major), and later 
subjecting its first theme to canon, i.e. overlapping successive entries of 
the same melody in different parts.

Alan Mills – Song & Dance  for solo cello (World première)
Alan Mills was born in Belfast and studied piano initially at the Ulster 
College of Music. This was followed by an MA in Music at Cambridge 
University and further studies at the Guildhall School of Music in London. 
As a pianist or harpsichordist he has worked with solo singers and opera 
companies in Europe and America and has broadcast on BBC Radio 
3, Radio France, and Dutch and Ulster television, among others. As a 
composer he has mostly concentrated on writing piano and chamber 

music, songs and choral works. Several of these have been published  
and recorded in the USA, France and Germany, as well as in this country. 
While still a student he was given the Lloyds Bank Young Composer Award 
and has since won a number of other international prizes with song cycles 
and other works.

Of ‘Song and Dance’, the composer writes: “This short work was composed  
in the autumn of 2007. It was inspired by an al fresco performance given  
in Epping Forest by the cellist and singer Kate Shortt. Her playing of some  
movements from a Bach cello suite reminded me that the cello—wonderful  
with the piano—is also wonderful on its    own. This realisation led to the 
composing of tonight’s ‘Song and Dance’, a title which has already been 
used by other composers, among them Frederico Mompou and Ned 
Rorem. In this piece it obviously refers to the two types of music heard in 
alteration—one lyrical and free—the other rather spiky and agitated. But 
the slightly humorous colloquial meaning of ‘song and dance’ is never very 
far away, with the sense of a fuss and disturbance created over very little. 
In this, the piece aims at being a kind of unpretentious modern equivalent 
to Beethoven’s ‘Rage over a  lost penny’.”

Cesar Franck– Violin Sonata in A, M8  (1886)
[arr. Jules Delsart  for cello & piano]
I. Allegretto ben moderato 
II. Allegro 
III. Recitativo – Fantasia (Ben moderato – molto lento)
IV. Allegretto poco mosso

Cesar Franck was a Belgian-born French musician who first established 
himself as an organist. Only from the 1870s did he devote himself to 
composition, inspired, allegedly, by Wagner’s Tristan und Isolde. 
Thereafter he became something of a figurehead for younger composers, 
most notably Vincent d’Indy, who became his greater supporter. To 
such followers Franck represented the great hope for French music after 
decades of a dominantly operatic tradition led by Meyerbeer, Gounod  
and other minor composers. Stylistically, Franck was renowned for his 
frequent modulations (changes of key) and innovative structures, though 
he enjoyed more widespread success only in his final years. Transcribed  
for cello by Jules Delsart (1844-1900), Franck’s Violin Sonata is one such 
late work. It was originally presented to the Belgian violinist Eugène Ysaÿe 
as a wedding gift and was first performed by him in Brussels. 

The sonata is probably the most celebrated example of Franck’s  
approach to structure: it is cyclic, in that thematic connections between  
the movements are clear throughout. Even in the first movement, with  
its quasi-pastoral opening theme and distinctive iambic rhythm, there  
are hints of the form that will unfold. Chromatically, the impassioned 
Allegro is more exploratory, but its thematic material always returns to 
intervals used in the initial bars of the work. The third movement,  
Recitativo – Fantasia, fuses the styles of its two-part title: after introductory 
piano chords (again recalling the opening of the sonata), rhetorical 
statements from the cello develop into a passage that is cadenza-like  
yet also reflective. The Allegretto poco mosso summarises Franck’s ideas. 
A canon between piano and cello rekindles a pastoral style and the  
theme reappears in various tonalities, with great demands made of  
both performers. 


